TEXTS   AND    PRETEXTS

felden, in Franconia, a fifteenth-century painting, in
which Cleveland's conceit is pictorially realized with all
its implications. Christ is shown bleeding, and an angel
collects the precious drops as they fall. But instead of
collecting the bl >od directly from the wound, as angels
always do in the paintings of the Italian primitives, this
German angel collects it only when, in a positive
torrent, it has run through an elaborate system of
gutters and drain pipes, which discharge it, several feet
below the platform on which the Saviour stands,
through a large gilt spout. The picture illustrates only
too well that disastrous tendency to over-emphasize and
protest too much, which is the bane of all German art,
from the Middle Ages to the present day. It also con-
firms all I have said about the incompatibility of
plumbing with the higher feelings.

Inscription on the tomb of Lady Mary Wentworth

And here the precious dust is laid,
Whose purely tempered clay was made
So fine, that it the guest betrayed.

Else, the soul grew so fast within,
It broke the outward shell of sin,
And so was hatched a Cherubin.

In height it soared to God above,
In depth it did to knowledge move,
And spread in breadth to general love.

Good to the poor, to kindred dear,
To servants kind, to friendship clear,
To nothing but herself severe.
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